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Je� Rogers, a talent agent, su�ers from heavy �nancial problems. Amber Davis, a former �lm star, has

severe career issues. Je� creates the plan to murder his star, to make more money with the star after her

death.

Hello Marco thanks for talking to tNC, how's everything going?

 
Hello, thanks for interviewing me. I am really busy at the moment, because I am working in the casting
department of an Amazon series currently. We are casting the show in London, but I will also hold
castings in Vienna for it soon.
 
Congratulations on having The Talent Agent part of this years Cannes Short Film Corner,

what does it mean to have your �lm part of the festival?
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It is an honour for my team and me that we got accepted into the Short Film Corner. This project has
been a long journey – I wrote the script about 2 years ago – and I am very happy that the �lm �nally
gets seen. I hope to meet many interesting people from the industry in Cannes and I look forward to
hear what people think about my movie.
 
Do you have any nerves ahead of the festival?

 
I am not really nervous about going to Cannes, but I look very much forward to this festival. In general,
I feel very grateful that I can follow my dreams and that I can move forward with each project so far. I
don’t take these things for granted.
 
Can you tell me a little bit about The Talent Agent, how did this �lm come about?

 
“The Talent Agent” is my graduation �lm. I did my MA in �lm directing at the Met Film School

London (Ealing Studios). Before I studied “Theatre, Film and Media Sciences” at the University of

Vienna and I studied under Michael Haneke at the Film Academy Vienna.

"I have always liked to create

my own worlds and characters

starting with a blank sheet of

paper." 

Under Michael Haneke I learned a lot about working with actors and
writing screenplays. At the Met Film School, I got a lot of practical
experience and learned about the technical aspects of �lmmaking. I think
the combination of both educations gave me the skills to shoot “The Talent

Agent”.

What was the inspiration behind this �lm?

 
One evening, I watched a TV report about some agencies which are specialised in marketing dead
celebrities. Since people like Michael Jackson and Marilyn Monroe still earn millions of dollars every
year this is a big business �eld.
 
I came up with the idea that a talent agent wants to kill his former �lm star to make more money with the
star after her death. I think in times where the �lm industry is publicly criticised for disrespectful
treatment my �lm is more current than ever.
 
As a writer and director do you �nd it hard to balance these two roles on a project like this?

 
I really enjoy writing. I have always liked to create my own worlds and characters starting with a blank
sheet of paper. As a director, it helps me to shoot something that I wrote myself, since I see most of the
shots inside my head while I write and also because I already know the emotional subtext of the scenes.
 
I think the biggest problem for a writer/director is to be too close to the whole project. Sometimes you
want to keep a scene in the �lm because you spent so much time writing it, even if it doesn’t �t in the
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context of the whole �lm. I think every writer/director struggles with that, but during the years you learn
to be brutal with your own work.
 
Where do you feel most comfortable in front or behind the camera?

 
When I was younger, I worked as a child TV host for the public Austrian TV. I also had some small
speaking parts in international �lm productions. In my opinion, it is very helpful for a director to have
some experiences in front of the camera.
 
I have a deep respect for actors and I really enjoy to work with them, but personally I prefer to be behind
the camera. I like to create stories and to share my ideas by making movies.
 
What was the most challenging part of bringing this �lm to life been for you?

 
Besides raising money for the �lm – what we did through Kickstarter – the biggest challenge was to �nd
good crew members. In Austria, where I come from, I have some people with whom I work regularly;
who are reliable and good.
 
I am living in London since 2,5 years and I found some good crew members for this �lm, but it has been a
long and di�cult search. I think it is really important that you can trust the people you work with.
 
How important is the collaborative process of �lmmaking to you?

 
I think collaboration is very important. In the German speaking area, I learned a quite authoritative
approach to directing.  Here in the UK, I got to know the collaborative way of �lmmaking.
I think I am doing a combination of both approaches. I really like to prepare and to plan things precisely,
but on set I try to be open to people who have good ideas.
 
As a writer, I enjoy to meet with the actors during pre-production and to discuss the characters. Even if
you wrote the script you get to know the characters better and you can deepen their con�icts.

I am very happy that we got Christian McKay

for this project. I admire his performance as Orson

Welles in Richard Linklater’s “Me and Orson

Welles”.
 
As a director, I enjoy to work with highly
experienced actors, since they are able to take
many small and speci�c notes. I am also impressed
about their technical knowledge, e.g. Christian
McKay acts di�erently for a 35mm than a 60mm
lens.

Looking back is there anything you would do di�erently on this �lm?

 
In general, I am quite happy with the �nal result, but in terms of shooting it I would probably �lm more
during the day. Since the story takes place in a modern o�ce at night, I decided to shoot this �lm at
night. I didn’t want to limit myself in terms of shot sizes by not showing the blocked out windows.
 
Looking back, I would probably fake the night in some scenes. I just realised how exhausting it was for
the cast and crew to have such long night shoots.
 
Have you always been interested in �lmmaking?

 
Yes, since kindergarten I have always wanted to become a �lmmaker. I think it is a human need to tell and
to consume stories. It fascinates me that �lm can freeze a moment in time and that it is so easy to share it
with people all over the world.
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It has something magical, even �lmmaking goes hand in hand with a lot of stress and hard work.
 
How much was your approach to The Talent Agent di�erent to your debut short?

 
I shot my debut short �lm in kindergarten, so 19 years later my approach to “The Talent Agent” was
quite di�erent.
 
When I was six years old, I shot my �rst short �lm. I couldn’t write back then, but I told the story to my
mother and she wrote it down for me. My father had a really old video camera so he became my
cameraman. I made all the props myself and casted my kindergarten friends for the �lm.
 
Obviously “The Talent Agent” was way more professional in terms of the whole production process and I
had more experienced people in front and behind the camera, I just found out that �lmmaking doesn’t
get easier the more professional you get. Sometimes I miss the simplicity of when I just shot something
with my friends, without any pressure.

"...you shouldn’t narrow down

your interests too much."

Have you found it hard to let go of this �lm?

 
The post production for “The Talent Agent” took a long time, so I am glad the �lm is �nally �nished.
 
In general, I think it is always di�cult to complete a �lm. By the time I �nish a movie, I mainly see all
the small mistakes, but after some time I can enjoy the �lm again.
 
What has been the best piece of advice you've been given?

 
One of my tutors at �lm school gave us a good advice. He said that we all have been to the pub with a
person who talked about him or herself for the whole night. My tutor said: “Don’t be that kind of guy.”
 
I think it is important to listen to other people and to care about their thoughts and stories. When I did
the Shakespeare Summer School at the Royal Academy of Dramatic Art, one of my acting teachers said
that as an actor you should be more of a receiver than a broadcaster. I think that also applies for a writer
and director.
 
Now you can be re�ective do you have any advice you would o�er a fellow director?

 
My advice for directors is to be interested in life and not only in �lms. In my opinion you shouldn’t
narrow down your interests too much.
 
I like to go to the theatre, to art galleries, to concerts etc. I am interested in history, in politics and
media. I think all this gives you inspiration and helps you to see the bigger image. Christian McKay

would say: “You need perspective!”
 
And �nally, what do you hope people will take away from this �lm?
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In a less extreme way my colleagues and I have to face the topic of this �lm every day. The �lm industry
in the English-speaking world is a very exciting but also tough �eld to work.
 
With this �lm I want to show: if there is a lot of glamour or a big façade, many times strange things are
going on behind closed doors. By telling a thrilling story, I want to raise awareness that in a cold
business world there is not much space for humanity.
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